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Introduction | f871

This Portfolio is original produced by LIU Chen, a Chinese sound designer, composer and media artist. This collection includes
two audiovisual works he directed, one live-electronic music work with visual, and several film soundtracks and film sound
design works. There are independent works and collaborative works, which show not only the author's level of sound creation,
but also prove the author's ability as a media artist, director and artistic thinker.

AR=br7xVid, FEEBOY T KT A+ — fFHAR. X T4 T77—74 XA MDBI & (LIUChen) IC&2F U TF
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TWEd,

Email: liusancail995@gmail.com

Homepage: www.liusancai.com
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Portfolio: Audio Visual & Media Art (Embed URL)

Vol.1
Moist : Stone Old Man and Sea

X ADEANEE

Vol.2
An Attempt to Revisit Attics in YANTAI Hill

EEL  EREICE

Vol.3
Imaginary Landscape: Live-Electronic with Radio, Trombone and Waveform
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https://www.youtube.com/watch?v=tJ3_HC6t6Oc
https://www.youtube.com/watch?v=kZA9tIibeDc&t=41s
https://www.youtube.com/watch?v=RM76OkyfPRU&t=587s
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Credit | H1F

Project Director/Composer/Footage/Modeling
Photography: LIU Chen

7°E|y“:7 NEEE. fFEE. MR- ET Y S
s AN
Visual Designer & Programmer: HUA Ziyi(Kaylyn)

EXAaTNTYAF— - TAT I ET
% (Kaylyn)

An Audiovisual Media Art Movie
Produced by AbletonLive and TouchDesigner




Abstract | & o9 L

Moist is a non-narrative audiovisual work. It is inspired by the news that Qingdao’s iconic
natural landscape Stone Old Man (Sea Stack) collapsed due to seawater erosion. It was a
collection of folktale myths, city history and the collective memory of citizens, and is an
Important symbol of Qingdao city culture.

rﬁﬂ—bj ElE. —o D [3EMEEME] AudioVisuallEmmTH 5, ;G)T’Enn@%'ﬂ’ﬁ@ﬁ&i H
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Abstract | & o9 L

Based on the concept of French poet Stephane Mallarme, this work tries to arrange
sound and visual elements symbolically by a media-art programming . For example ,the
local sea waves, wind, and the sampling by the local traditional opera “Liu Qiang". As
well as plants, buildings, traffic, lighting, seaside and other image materials taken with
different photographic techniques.

[ Moist] 1. 7III77 Y ESRERWT, VIVRAFANRTT X 77)1/
XEE@%@QE%?/f F)REEMZNEL TWET, X iﬁ%f@ﬁ:@/ﬂi/ﬁﬂ
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Abstract | & o9 L

This work is divided into three chapters: "Order", "Memory" and "Myth". By borrowing the concepts of "waiting" and "not
coming” in the text of "Stone Old Man"(which is also the main theme of general mythology), the author constructs a mimicry
that is infinitely close to reality. The identity of the audience in this audio-visual experience is "the other”, but also "the Stone
old man" itself. Abstract images and sounds express the gradual distortion of the perception of the natural environment in the
context of modernity. This dynamic experience in turn forms a meaningful echo (intertextuality) of the mythical text "waiting
for the experience of not coming”. Express the author's reflection and criticism on the above phenomenon.

AEIE. TRl [RR] [#E] 2=208220F TWET, /FEE [AOEA] OTFIXLORT, [FoTW5]
ETFERTOWAVL] EWSBERZENL T, ERISAVOREBREBEZBELE L, CORBEERRICEITIZEHEDT
AFLFAT A ] ThY, £/ [ROBAN] BETHHD, MERENEA A—SEFI Y Pt [BAKE] 0
YR CTADBRAREBE~NDRFZ, RAIC [ TAR =338 5] EWHIRREERBFLEFLZ, ZOXAF I v IRHIK
BRIZ. MEET ¥R b [F2RTCOAVOEEREZRHED] &I AT 27X ME] (intertextuality) Z{E> TWLWaA B,
CDEDBHRRICHTL2EBEEOREZEZRPFL TWET,



Background | EI1FE =

In the Early Qing Dynasty (Late 17th Century),
Historian and Novelist recorded folk oral literature in
the Laoshan Mountain area. In local folklore, the old
man was originally a fisherman who fought to save
his daughter from being taken by an evil sea dragon.
Unfortunately, he was turned into a stone statue

due to the dragon's magic and had been watching
alone on the beach till today.

BAER (17HACRER) | (FERVCEEFRE-HHH
TORMBOAXNZZREL. ADEADERZH
RICLEFY FL -, EEMEEICEBE, HEDH L
BENCH D2EAD, BEISBETEOONIIEA
MBS -DICEE L. POATHEDNTHICER
S, EATIRZ BSFARICAY F L7,




Chapter One, Order: Capital
Cybernisation

B—E AR

The title Cybernisation is a combination of
cybernetics and urbanisation. This part
based on a 4/4 beat electronic music with
synth, piano, ele-guitar to produce a tonal
voice and glitch sound in an one piece.

| Capital Cybernisation] & W5 XA kL
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Chapter One, Order: Capital
Cybernisation

B—E AR

With an analog/digital distortion effect and
lo-fi audio procesing, the roots of glitch
music can be traced back from the futurist
manifesto“the art of noise” to the Tone
Yasunao who break or scratch a CD to
produce a improvisation noise effect, and
today's artist like lkeda Ryoji or Alva Noto.

gy FFEREF, TFATOTIRIL
DT AAM—23 VR EBIENLRSE
SR Z 8 LT RFRD o TIRER.
Alva Noto. WHZTRRED [/ 4 X] X
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Chapter One, Order: Capital
Cybernisation

B—E AR

The 4/4 beat is the most regular music pattern in
popular music. In the context of popular cultural
industry after 20th-century, it symbolizes a
highly *repeating*(Jacque Attari) and the
progress from standardization to customization
which means *Fordism to Post-Fordism*(Mohri
Yoshitaka).

MAFEEIZ, R 79 —FEDOTEERL
0HEICLUIED UL EEICE TS [5ERE
B | (Jac ue Attari) ’CZ%U\ [74—FT 4 X
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Chapter One, Order: Capital
Cybernisation

£ AN

As for the visual, the author tried to use some
audio-reactive abstract graph and moving
image of Qingdao city.These audio-visual
combination emphasize a discipline of
urbanization and industrialization on human
living space.

EYaT7IILICDOEFE LT, FTFEEHTD
OR - oET-HERDZRLEHEF
bf%éﬂaﬂ&@%@%%TU/ﬁﬁ%’
L . TouchdesigneriZ& >T7 4 X b—3 3
/m%?ﬁ¥ﬁﬁ%%¢UiLﬁo;ﬂb®
Mo TCHEBEEHEHERNS, FEE—FEIC,
AudioVisualfEma & L T, BEXRERIC K B EZE
{LESH D AR RICH T 2 EZRIRL 7=,
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Chapter Two, Memory:Distorted
Lgndscape
BE A

2 EBEATCER

This is an ambient audiovisual clip in which the
authors use industrial noise-like sound material
(SFX), distortion guitars, and Wavetable
synthesizers to simulate other types of "noise"” such
as rain and metal. The two wave sounds come from
two low-fidelity field recordings recorded by
IPhone, respectively from the sea breeze of
Qingdao Ji-mo area and the wave sound of
Qingdao Stone-OldMan(Shi LaoRen) Beach.

AKEZ, 7oy PRAABEEMGTIIWET,
W%i WYEEBERALED [/ AX] #FKRT
571-5H12. KEHWavetable> > tH A4 Y & hE
F (SFX) #FBLF L1, BREEOEMIT,
B CER LT 8 - A0ENBERIOEBIES
g - BIEmittAnEE T,
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Cbapter Two, l\/lemory'Distorted Landscape
27:3\-_: : DE/ T IE/\/7L /'?\

With an administrative history dating back to the Qin Dynasty (221-207 B.C.), Jimo is the
oldest urban area in Qingdao region. These two recordings symbolize the history and
natural scenery of Qingdao city.

BEm &3, REFH(CITHI221F)ICE TS ADITY | FEHEMT TR HWITEEXE
T9d, EII27oDHEFIE. Y7V RRT—7CL L TCEETDORSE L BARE 2R
LTWET,



Chapter Two, Memory:Distorted

Landscape
by — =2 . =7 \=2 < >
B_5 iR BEATCEE

The Lo-Fi recording attitude is the opposite of the
"acoustic ecology" advocated by M. Schafer, founder of
Soundscape. It points out a technical blind spot, that is, it is
iImpossible for people to use recording equipment to
record and restore 100% of natural sound, because any
recording medium and signal transmission will cause the
loss of sound information.

M. ZOEBESEEDLo-Fibad—7 1 > 714, Soundscape®
ARfE CHAM Yz 7 7—EKPIREL/: [EET OO
T—] LIFEM®ETY, ZTDIT4IE. Soundscapell BT S
RMNAERZ2EHL TCWET. DF Y. EEERCE
SIEEIIMNT FEROBRZSERIT DT, HEHER
ZEAL CEALETEZZTEICNGR. BLOMETTSE L
IEANAIBE T,
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Cbapter Two, l\/lemory'Distorted Landscape
E%L::Eé:. DE/D\. IEJAzf’ 5{

Visually, the author was influenced by East Asia Woodblock Print(Mokuhanka), represented
by Chinese Song Dynasty Painting and Japanese Ukiyoe. Touchdesigner is used to carry out a
dynamic and blurred visual processing of Qingdao seaside photography materials. It
expressed the process of industrialization of human society, digital technology is excessively
iInvolved in people's cognition and contact with nature, life and history.

HRE L, BFOARME - FHIcGEDOREEZZ, AT4T77—b707 775
EWE L7, FENERE LABTEOBRARMRZLET 52 LICL > T, BEA. I
SR IFNA A —THIE-> T, BREELEFELINOTIES, BAMERETE7 V4L
RATICEAT, FARY &7, LV BRICTT HUNBEARBL £ LT-.



gba_pler Three, Myth:Diving to the deep
BoE R RVETNED

This Chapter is trying to extend the origin Stone-
Old-Man story in order to constract a scene that
the old man attempted to dive into the deepest sea
to find his daughter.During this period, the
audience will experience different kind of "audio-
vision-illusion” which cover the concrete
soundscape and the abstractive *Dragon Palacex,
the legend myth and the reality.

BZEIF. [ADEA]l LS RBMEDTFR
MEDWT, ZANBREZERY BRI 7/-0OI3FFIC
BAS LT H5EABELE L, BEAERE L
T. BRIFEENABEED SHRNA [EEH
DYIRFEFT, FIFh [RELIRE] 2F6EL.
REIBE (EiR) oEm RE) ICRY T,
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gba_pler Three, Myth:Diving to the deep
BoE R RVETNED

The author uses the technique of sound design,

and the first two paragraphs together constitute the
contrast of "rhythm - disorder” and "tonality -
atonality”. This paragraph is relatively specific in
content due to the extensive use of sound effects
(SFX); However, compared with the first two
paragraphs, it is more abstract because it constructs
a non-soundscape, non-tonal surreal experience.

eEIZ, Yo F YA vOFEEEFERLI-LET.
B— FoOERELIEC (HEEREL] & [
CEAY] otk EEBRLEL:, RKEOHRES
(SFX) #fEEA L TWLWB DT, AEIFFBEKAN

RIEDTTITE, IO ZZ L EER_NIE,  [HBEHRY
%?%J%%ﬁbt@m\ﬁu%%m@@Uﬁ%
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Chapter Three, Myth:Diving to the deep
BoE AR RVLIINED

In Visual, the author uses lots of lines, light and
shadow to express a surreal "memory

coordinate”, and with the deepening of "diving”,

memory constantly intertwines with each other
between dream and reality, gradually weaving a
new experience of time and space.

BE LN, B BAEDA A=A FES T
FE@%AJ@%%%@EL@ﬁb\Eﬁi
7 [ECiBEEE] #XRIBLE L, [FEA]
RN E RN ﬁFﬁ*tﬁ%@%?i%
L. FTLWIEZEAEZFRAISERYATNTL,
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gba_pler Three, Myth:Diving to the deep
BoE R RVETNED

Myth, as a text, expresses the expectation of an experience
not yet to come by telling the idea of Coming. The
"Dragon Palace" occupies an important place in East Asian
mythology, both as the residence of the "dragon king" and
as a symbol of control over "natural phenomena beyond
human control” such as the sea, rivers, and rain, that is, the
combination of order and uncertainty.

TE¥FARELTO [#55] (&, [FFERLTWS]
(Coming) EWOBRBZIEZA DT & T, [FEETWLA
WEER | IS T 2ALDEFEZRIBLET, BTV T7 %R
HEFICBWTEEBELRUBEZ DD (B8] 7. [BBE]
DEMNTH BT T B N, MaEso [ AFEICH
HTEARWBEARRR] OFRETHHY £3, BIbHFE
THEREDESRELDTT,




gba_pler Three, Myth:Diving to the deep
BoE R RVETNED

As a natural landscape and cultural symbol, "Stone old
man" has played a role in connecting human society and
natural environment. However, this function has gradually
become blurred in the context of today's industrial society,
and the sanctity of mythology has also been dissolved.
Through the audio-visual experience of this work, the
author hopes to reconstruct people's emotional cognition
of concrete things and reflect on the discourse of
capitalism.

WEFFTCOEARAZECLOREE LT, [ADOEAN]
NPABHESEERREBAZRBCKREAZEYLE LA, LY
L. SHOEEHEDODH T, ZTOKEEEIFIRAIZ5TH AR,
[f5E | oEILLbNTEE Lz, FEIZ. &R
ICLBBREEREZBL T, HIRPLEBELY, o0&
BEPMELETE[ T, ZNICHT RS & RH A B
HRIZE-T, BARAERGBRICHITARETHIENTE
HZEAHLEATWET,

Y\




)8

el

h M ZE FE AotuSpace

34






rn- l

) -

‘ :
‘I ' .. 1
., [} p t
i | i
;
i

F.l“

‘ v.a

...,._"!..

-4
l‘_

h-_

B Ny




\Vol.”Z
An Attempt to Revisit Attics In
YANTAI Hil

S EREICESD



Credit | %1E

Composer: LIU Chen
Feh : 8 =

Visual Designer/Programmer: HUA Ziyi (Kaylyn)
EPAaTATYAF— - 7O T —  FE T (Kaylyn)

Produced by AbletonLive and TouchDesigner
Variable Size



Abstract | & o9 L

An Attempt to Revisit Attics in Yantai Hill is a generative moving image based on
Interviews with owners/descendants of historical buildings in Yantai Hill. By repeating

semiotics from their memories that reflect dramatic transformation of the city landscape
and their personal life.

NEGW: BIRECES] &3, BENGERERSERBEEILDICA X1 — L1
FCfEo=-Y L —T 4 TR T, é%%f;%@naaw'ﬁb\bWUJ:H\f:/f)(—
TCEBYVRLoEWVWHIBRICE-T, HEORASEEBEADEFEINELOFRTORT T
TA Y VIR EFRIET D,









istory: Ancient Dialects

Fuzhou City Is the capital of Fujian Province, which located in southeast China. Fujian
Province Is famous for the diversity of dialects. Linguists and historians believe that those
people inherited the ancient Chinese pronunciation , especially middle ages(Tang and
Song Dynasty, 7t~13™ century).

@MNHIE, FE - - BEEORETHD, HFEEHEDODEZFI 2L INTWLWBEEESRI(TL.
ZDRACIE, P BFICE - RTHARKNK) OPERELEIroOBRTHL & [F
SRREENLDBHRTT, WHIZRNAOBEAFEICIE. GROEROEFNLTA
REFEINTWVWD,
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History: Migration,Colony,Memory

After the First Opium War, Foochow was made one of five Chinese treaty ports. Then it
began to open to Western merchants and missionaries. Yantal Hill is located at the
outskirt of Foochow city, historically occupied by foreign embassies. lronically, Foochow
IS also recognized for having a large number of international migrations living overseas
(also known as Hokchew or Fuzhounese). Most historical buildings in Yantai Hill possess
Western colonial architectural style with an attic space. Many interviewees have
memories related to such a disconnected space in the building.



Dlalect Sampling

Hokkien/Foochownese dialect samplers(Hokkien means Fulian in dialects). About
Composing for this video, | try to use different way to process the voice sample such as
time-based-modulation (delay,reverb,etc.) and frequency-based-modulation
(phaser,eq,etc.) to break the "sound” of words but keep the"pronounce”and the rhyme
of those dialects.

AfFIE. BEE - BINAEOY > TU YT T—2%ZE L Frequency Modulation®
Time-Based-ModulationZz &&®, BAGRENEZNE LTc, AHOEEFEZLDLON
WiEL7-bh &, BEEEYILIETIELE LT,



Non-Narrative Intertextuality

JEWMEEE - BT X ME

Make programming language become the agency of fragmented memory and remoted
self-identity. Concurrently, forming a non-narrative space* that recalls an sight in
memory that has been deteriorated and farfetched, suggesting a nostalgic arrival. An
Attempt to Revisit Attics in Yantal Hill proposes a poetic entry for "intertextuality”
between memories, images and sounds in both time and space.

27T ArIIvIIlE T, TRitEN-REERBEBINETA TV T 4
T A %E%%@T% t’C J AZILY liéx_‘r\”ﬁ@”% [ JEWpEE ] ZERIZAEY £ L
1=o |1 LLIJ 'ﬂﬁbf:nahtjtﬁ-\ SNICEVWHE A Do ) =& L
T. )& - . 'T{%L'Q z L’CHiUIUF'Eﬁ@FEﬁT BT 7 X ME|] OB ABLLF L



pe: Live-Electronic with Radio,

OYvh—y, REODI-HDTA 7
Lo bO=—wv o
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https://www.youtube.com/watch?v=RM76OkyfPRU&t=587s
https://www.youtube.com/watch?v=RM76OkyfPRU&t=587s

Abstract | & o9 U

Imaginary Landscape is a Sound-Art-Project that use
RADIO as a main theme. It's a live-electronic music work
that homage to John Cage’s same-name-work in the
middle of 20th Century. This work used Maxmsp to create
an FFT-Effector(Fast Fourier Transform) to process the
real-time radio and trombone improvisation solo.Both
audio sources would react to another, and the visual
waveform.

Imaginary Landscapeld. RADIO ZfERL7/Y V> b7 —
TRy bT YVay - r—CoORATEREAS T —
JICTBHTATIL Y bRy JERTY, Maxmsp%
B, 77—AMT7—UIEMILETT727KX—T7
DHAFREBME A VR VEEENIET S, ZDODF
ﬁﬁﬁﬁu%@%b@ﬁb\8917»®ﬁ%@@%$
TR
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Theme:Rethinking the digital

Radio is based on the analog signal or the electromagnetic wave, while the sound of trombone is also a
symbol of objective reality. When natural disasters strike, human-built digital networks and virtual
worlds are often more vulnerable than the above two, because they rely too much on man-made
hardware. The FFT effect creates a kind of spectral noise through which the author also hopes to
express an observant and vigilant attitude towards digital cyberspace.

FVFEBAICLDT7FAESEBROBHKICEDZ, POYA—VIET7IA—RT 4 Vv IRE
D—D2E LT, BEHRUGEEZREFL TWET, BRKEATCVWANAIMAOANFEET K. AFMT
SHMBERLI-. N"— Rz T7ICHTA3EREESVOTKXIILHERIET7FA 7 LY IZ2HI258 0, &K
EROFEMAIR O E RBFFTEIRIZ, AR ML/ AXIZE>T, PAN—ZAR—Z (I T HER -
BZE - #fi¥ L EZRIET 2
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Portfolio: Film&Animation Score (Embed URL)

Vol 1.
With Me

FEmARIE @ D % E (S

Vol 2.
The Leopard

SdElRE C A FL— 7Ty

Vol 3.
Red Fruit

FofmiRE @ SBEWLMRZ. #HTL WEZ
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https://www.youtube.com/watch?v=JQjfOS8gFMs
https://www.youtube.com/watch?v=Tlb_gWSZSmQ
https://www.youtube.com/watch?v=ywphmB7R-FE

Vol 1. With Me \
FomRE  EDF LI

Director: Xu Chonghao Composer:LIU Chen
EE WX Fpz 2R

Abstract: The boy Rui from the countryside of GuangZhou was full of hope that his father can go back to the countryside to take
himself to the city to play, but was still put off. His grandfather's sudden appearance sets him on an unexpected journey.

As a Cantonese oriented movie, it focus on a social issue that those stay-at-home-children who live in countryside and their parents who
have to leave them to work in big cities. The Soundtrack of this film is based on piano and violin to create a slow tempo and tonal
melody.Despite the use of a more relaxed and poetic cinematic approach, it still creates a touching audio-visual atmosphere.

Hod L hE - LNELDEHZFRT, FHOED 2 AIZEES TE < MEAHESICIE > TEHRICENTERZ &2 MFHLICLT
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Vol 2. The Leopard
RS R hL—bFT7 Ty

Director: Xu Chonghao Composer:LIU Chen
EE-BR: ez 2R

Abstract: Kai Zi was an undercover policeman who was sent to investigate this criminal group while Tao Ge(the boss on the table) realizes there is a spy in this
team. Tao Ge was preparing a card game for a bet when Kai Zi walk into the room. They began a tense test and psychological war.

As a genre film, the music needs to create a tense and thrilling mood with the images. The author uses a wealth of percussion, strings, synthesizers, steel harp
and other instruments to arrange the music. An original electric guitar solo was added to the opening and closing credits

Hod Ll EHHPFEMOBAEEZBYT 2ERE - GlF (Kaizi) &, HBEORXED TH 255 (TaoGe) MDA /AICHEHON TS, HAATZR—
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https://www.youtube.com/watch?v=7-Q0DPWPIfs&t=1s
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Vol 3. Red Fruit -
R mARIE ¢ B ULMEZZ, FT L ULWMEZ

Director: Zhou ZiXuan, Composer: LIU Chen
B A B R (Pl 2R

Abstract - This film is inspired by a piece of private memory from director herself. The
heroine, wearing a white dress, expresses her feeling in first love and her anxiety at

menarche. The composer uses harmonic scale influenced by Debussy's impressionist , he
created gentle melodies with piano.
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Portfolio: Film Sound Design (Embed URL)

* Vol 1.
A Big Fish
o imiRE - KERA

* Vol 2.
90830

S HmARE : 90830

* Vol 3.
Re-Sound Design:. “Memex”

Original: Duologue’s “Memex” by Marshmallow Laser Feast
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https://www.youtube.com/watch?v=Ibq8WGl5bQs&t=89s
https://www.youtube.com/watch?v=4hX_qsyXsfI
https://www.youtube.com/watch?v=v6LrEmr8Ijo&t=41s
https://analogstudio.co.uk/work/duologue#play

Vol 1. A Big Fish
o AmIRE C KE A A

Director: Zuo YiFan, Sound Designer: LIU Chen
BE-HA £—R . 8BS ES - SEFYV EER

Abstract: This is a gay theme film.Bin and TianLei are good friend.TianLei never know that Bin has a crush on
him all the time instead of help him hitting on girls. After TianLei failed with his dating,he invited Bin to a trip
for camp fishing-

HHoT L KMEEEUEEZ T —<IC L-ERRE T, ZJJ%II LM ERELEOZEW (LiBin) E&KXE (Gao
TianlLei) DEIT, ZZF DO ,E%ﬂz:ml,ab\b ENMIRIEEOREAEZ TS, —DODOT — hAH%k
ML-BIZ, SiEstLoi-on, =i %ﬂU*V/7@% Fha LE LT

EEIE. BECY IV T YA BRELTARELZEY £ L7, BURTOMY cEMLSEbERRT
5722, BEEFEDOY VY Fy—rvE2ETLAED 0. REE )PF@H& . fRERA L L— FZfEY £9,
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https://www.youtube.com/watch?v=Ibq8WGl5bQs&t=89s







Vol 2.90830

FLifmARIE - 90830

Director: Wang HaoFei, Sound Designer: LIU Chen
BE-HA: EER (BE -EF-FETHAMVIER

Abstract: This film is talking about a case of human relationship in late future. The dating application will
rate every couple and give a degree which become the basis of choosing partner.The male-hero ,a

programmar who changed the background data of this app,finally married with the girl he dreamed.But
the couple had a lot of practical problems after marriage.
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ﬁuyfmﬁiv—kmxc-%@ﬁ?%rm%Ubw:Rm%&l%&éAA,Igﬂ@ﬁﬁwﬁ%ﬁtib
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https://www.youtube.com/watch?v=4hX_qsyXsfI







Vol 3.Re-Sound Design: "Memex’

Video Source: Analog Studio(UK)
Sound Re-design&Composer: LIU Chen

‘Memex' explores a 3D study to create different perspectives of the human form ,which
capture a range of full body scans of model Beryl Nesbitt.In order to explore the rhythm of

electronic music, the author re-design the sound and music for this video by FM and
wavetable synth only.

[Memex] &1, 3DET U ¥ 7imeEzfE L T, €7 /LDBeryl Nesbitt& A DEF % X
Frr LT BEOESAIEZRET SMEIERTT., BFERD U XL LIRIE BAR
ZFOHAmZRIET 272012, BEZFEIIFM & Wavetable> 1 A Y72 IFAEWE L 72
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https://www.youtube.com/watch?v=v6LrEmr8Ijo&t=41s
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